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The author believes that we can use all kinds of comparisons to identify dialogic relations between
literatures, as a comparative analysis is not the only means to reveal their national identity, and suggests
a typological dialogue as a type of dialogic relations. Based on the ideas of enlightenment and national
liberation in the Ural-Volga region, the author proves that common external factors, which in most cases
had the same impact on Tatar and Chuvash literature, caused more dissimilarities and differences than
similarities and analogies in the field of their poetics. The author also identifies the following chrono-
logically sequential types of dialogic relations between the literatures of the two kindred peoples: a con-
trasting dialogue and a typological dialogue. Against the general background, the Chuvash lyrics and lyr-
ical epic poetry of the early twentieth century appear to be more radical than the Tatar poetry of the same
period. The latter distinguished itself by its ethnocentricity. Starting from 1908, meditative trends and a
certain pessimism enhanced both of the literatures. In the field of poetics, Tatar and Chuvash prose de-
veloped in different directions: the former aspired to European traditions, while the latter gravitated to-
wards the synthesis of Eastern and Western traditions. Thus, the influence of common external (typo-

logical) factors brought about the unique literary systems of the Tatar and Chuvash peoples.
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The Russian linguist V.R.Amineva, in her mon-
ograph based on Russian and Tatar literatures of the
19™ to 20" centuries, clearly identifies the types of
dialogic comparisons between the two cultures as
well as the relations between national literatures in
comparative terms [1]. However, we think that the
researcher, to a certain extent, underestimates tradi-
tional typological and genetic approaches used in
comparative studies [1: 5]. It seems that the only
way to explore the world of national art is by means
of juxtaposition. Indeed, in most cases traditional
comparative linguistics used the typological ap-
proach to detect similarities, analogies and parallels.
Modern literary comparativists suggest the idea of
searching for individual and national dissimilarities
and differences, i.e. the originality of writers and na-
tional literatures on the general background of the
impact of external factors [2; 3]. Therefore, with re-
spect to historical and typological literary studies
there is room for further research. The updated con-
tent of this method enables a researcher to discover
primarily “typologically conditioned relations™ be-
sides coincidences, parallels and similarities in lit-
erature and folklore, understanding them as the ma-
terialization of historical- typological patterns [4:
20]. It should be noted that these patterns can also
be identified when inconsistencies and dissimilari-
ties are detected. The historical and typological
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method uses genetic and contact connections, and
the general is as important in this case as the par-
ticular. Typological patterns dominate genetic and
contact factors in culture and contribute to its origi-
nality and dissimilarity. Hence we must conclude
that typology studies general phenomena as well as
dissimilarities and originality. For example, extra-
literary factors, influencing the development of na-
tional literatures in the region, were almost identi-
cal, but the literatures responded to them in different
ways. Typology also generates originality. Genuine
analyticity in comparative linguistics always in-
volves a typological search [5: 24]. By taking into
consideration all these statements, we can single out
the type of dialogic relations, called a typological
dialogue, which includes a third subject in the form
of a common external factor. In the eighteenth cen-
tury the Enlightenment, which came to Russia from
Western European countries, became this common
factor and had a certain impact on the cultures of the
Volga-Ural peoples. The open competition of world
religions and the mass Christianization of the peo-
ples of the region changed the idea of “insiders” and
“outsiders” in the ethnic space. For Chuvash pagans,
Christians became the first “outsiders”, and then
came Muslims and other confessions. Chuvash
Christians set themselves in opposition to Muslim
Tatars while considering Tatars Kryashens, Mari
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and Udmurt people as “insiders”. For them, Rus-
sians remained alien in language and spirit, as well
as in social status.

The ideas of the Enlightenment encouraged the
study of the Ural-Volga region languages (Chu-
vash, Mari and Udmurt grammars were published
in 1769-1775), odes were created, speeches were
made in these languages, and multilingual com-
parative dictionaries were compiled. Tatar culture
strengthened its ties with Muslim Central Asia,
spreading Sufi literature all over the region. The
increase in the religious and educational activity of
Christianity and Islam supporters resulted in the
creation of written literature, including fiction, in
the languages of the peoples living in this region. It
should be emphasized that the Tatar written litera-
ture originated much earlier. Tatar literature was
created in the language which was influenced by
ancient Turkic, as well as the Arabic and Persian
languages.

The written cultures of the Tatar and Chuvash
peoples of the Modern Age were thus formed on
the basis of different (Slavic-Orthodox and Turkic-
Muslim) traditions, and they were sharply opposed
to each other as parts of the large world. Being
“outsiders”, they performed the compensatory
function against the background of the general ide-
as of the Enlightenment and constituted separate
components of a single whole. In this way, the ty-
pological and contrasting dialogue between Tatar
and Chuvash literatures was carried out until the
second half of the nineteenth century. In their
comparative dictionaries, E.Rozhansky (1785) and
V.Vishnevsky (1836) provided Chuvash lexical
units with their Tatar equivalents, and this clearly
indicates the genetic relationship of the two neigh-
bouring nations. Therefore, it is not a mere coinci-
dence that Chuvash poet V.Lebedev in his pro-
grammatic poem Pirén teley (‘Our Happiness’,
1852) wrote the meaningful words: “We are the
Chuvash people, the tenacious Chuvash people, //
Our relatives are Tatars” [6: 98]. The linguist and
educator N.Zolotnitsky wrote about the kinship of
the Tatar and Chuvash peoples. He was the first
translator of Tatar folk songs into the Chuvash lan-
guage, as well as the texts of Chuvash folklore into
Tatar [6: 98-103, 260-265]. In the 1870s,
I.Yakovlev purposefully translated Tatar and Chu-
vash songs of different genres into the Russian
language for his research paper.

In the 1860s, Islamic issues acquired a new
significance and international importance in Rus-
sia. With the strengthening of imperial chauvinism
and the development of Russian nationalism ac-
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cording to Uvarov’s formula (“Orthodoxy — autoc-
racy — nationality”), fertile ground was created for
the implementation of the concept of the Russifica-
tion of non-Russian peoples. In contrast to the ex-
treme russifiers, several leaders of the Kazan Edu-
cation District supported the school system offered
by N.Zolotnitsky and N.Ilminsky which allowed
the partial use of the mother tongue in instructing
non-Russian schoolchildren. They believed that the
Islamization and Tatarization of the peoples of the
Volga region could be successfully combated only
by means of an efficient religious and moral educa-
tion of the parishioners and their children. In 1867,
N.Zolotnitsky wrote that the instruction of the
Chuvash in their native language would mean
overall benefits for the destruction of prejudices
against literacy and for the proper development of
mental abilities. At the same time, it should awak-
en the Chuvash people’s ardent self-esteem and re-
spect for their own language which would create
the best mainstay against the influence of the Mo-
hammedan faith [7: 17].

In the second half of the nineteenth century,
the entire Chuvash educational literature, including
fiction, was focused on the polemics with Islam
and the criticism of Tatar and pagan lifestyles. The
autobiographical novel Konstantinopolti chavash-
sem (‘The Chuvash People from Constantinople’,
1898) by D.Arkhipov describes the life of one
Chuvash family who found themselves in Istanbul
after their conversion from Orthodoxy to Islam.
The narrator skillfully conveys the deep sadness
and longing of the Turkified Chuvash people for
their homeland and their mother tongue. “If we had
not converted to Islam and left our homeland”, re-
pents the wife of the former Chuvash Nicanor, “/
would not experience such hardships, I would not
become so miserable” [6: 287]. The head of the
family also feels guilty and misses his home. The
narrator expressed the depth of his suffering by
showing the last moments of parting: “Nicanor
hugged me around the neck and, hanging on it,
cried harder than a baby. And I could not resist
tears... He stood for a long time in this way, just
crying bitterly without saying a word...” [6: 291].
The author of the novel wants to convey the idea
that out of these two world religions only Ortho-
doxy makes it possible for the Chuvash people to
preserve their language and national identity.

Similar ideas can be found in the later works of
fiction and journalistic articles of Chuvash writers in
the early twentieth century. Competing with the Is-
lamic ideology in the region, intellectuals defended
their mother tongue and national way of life rather
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than the Orthodoxy. For example, in his poem Ka-
¢hi ¢apni chan (‘Evening Bells’, 1901), Ya.Turkhan,
a poet and priest, is worried about the fate of their
mother tongue, folk songs and traditional culture,
and argues against the Russification policy of the
authorities and the Church [6: 240-241]. He wants
Chuvash priests to be allowed to use their mother
tongue in Orthodox Church services. Thus, the na-
tional intelligentzia was gradually moving from
confessional to ethno-cultural consciousness, and
the dialogue among cultures was being filled with
secular content for the peoples living in the region.

“Why do Tatars publish three newspapers in
Kazan only and why do the Chuvash people fall
behind them?” asked one of the authors of the
newspaper Khypar (E.Turkhan, a poet and play-
wright). He provides the following answer: “Tatars
are united and, they do not spend their money on
alcohol” [8: 48]. The same newspaper published a
series of articles and essays about Tatars, in which
the authors praised the neighbouring people for
their purity and enterprise, and encouraged the
readers to follow their example. An anonymous
journalist of the newspaper Tutar aramésem (‘Ta-
tar Women’, 1906) reported that Tatars in Kazan
opened free reading rooms. Willing to be educated,
Tatar women intended to go there in the time spe-
cially allotted for them [10]. The author of the arti-
cle Chavashsem ulshana puglaré¢ (‘The Chuvash
People Are Changing’, 1906) S.Kirillov encour-
aged his nationals to follow the example of the Ka-
zan Tatars, who published a lot of secular books
and discussed the idea of friendly living together in
society [11].

All the above-mentioned publicist articles
should be attributed not to the polemicizing dia-
logical relation, but to the competitive one. It
served as a basis for the prose work Kachi ¢avi
(‘The Tomb of Kachi’, 1891) by N.Ashmarin [6:
397-400] and Chuvash kyzy Anisi (‘Anisa, the
Chuvash Girl’, 1911) by Z.Bashiri [12]. In the first
story, which the author called a legend, a young
Chuvash boy Kachi fell in love with a beautiful
girl Merchen, whose father was from a Tatar fam-
ily. Although the boy wooed her for a long time, it
was all in vain, since the daughter of the Tartar
man Sukey had a strong character. “Well, I'll be
yours”, she said finally, “once you fulfill my re-
quest. If you get frightened, you will never see me
again” [6: 399]. She ordered him to cut down a
branch of the old oak Kiremeti and bring it to her.
The boy had the courage to fulfill the wish of his
beloved and died at the hands of the evil spirit. Af-
ter Merchen had heard about the misfortune, she
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ran into the woods and dashed sobbing to the
corpse of her beloved. She cried and laughed, then,
kept visiting Kachi’s tomb to weep. Finally, she
went mad and died in the dense forest [6: 400].

The plot of Z.Bashiri’s story is quite realistic,
but inspired by romantic scenes and reflections. A
village mullah and his son Zarif visit a Chuvash
village and meet a girl named Anisa. Zarif and
Anisa experience the innocent feeling of first love.
She goes to a Tatar village school and dreams of
having Chuvash books and educating Chuvash
people. She knows a lot of folk songs. By the end
of the story the plot acquires a tragic colouring:
Zarif goes away to the city to get an education, and
the lovers see each other less and less frequently.
During the last date, Anisa takes poison and leaves
a note to her beloved, in which she writes about the
impossibility of their being together because of
their belonging to different nations. “/ loved you
with all my heart, and you loved me, but you are a
Tatar boy, and I am a Chuvash girl”, she writes.
“This difference makes a victim of me now” [12:
97, 199].

In the Chuvash poetry of the early 20" century,
the dualistically built concept of “love —religious
difference” was superseded by the new concept of
“love — social difference” (the peit Varussi by
Ya.Turkhan, the poem Narspi by K.Ivanov, etc.).
The latter appeared in Tatar and Chuvash prose in
the 1880s (the story Mullah Hisametdin by
M.Akeget (1886), and The Person Is Full, but the
Eyes Are Hungry by Iv.Yurkin (1889). Such paral-
lels in the literatures were formed due to the spread
of the Enlightenment and populist ideas in the
Volga region. Serving as common external factors,
these ideas undoubtedly contributed to the interlit-
erary typological dialogue with dual-contrasted
content. The latter formed the basis of the plot and
inspired the creation of images on separate opposi-
tion groups. As a result, the external factor con-
tributed to the restructuring of poetics in accor-
dance with national traditions and the new aes-
thetic tastes of the era.

In the early twentieth century, the literatures of
the peoples of the Volga-Ural region were in-
volved in an intensive typological dialogue which
was caused by the general national-aesthetic and
socio-political processes. In those years, Chuvash
progressive intellectuals had to fight simultane-
ously with the opponents of the Chuvash language
in schools and the representatives of the church
and missionary circle who had no desire to meet
the challenges of the new reality. The latter had a
lot in common with Tatar kadmists in their behav-
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iour and actions. The common problem was the
rapprochement of the creative intelligentsia with
the common people and their culture. The Tatar
and Chuvash leaders faced the task of developing a
new literary language and creating fiction for the
common people to read. It was especially appre-
ciable in Tatar literature, which at those times was
dominated by the literary language called “Turki”
(‘the Old Tatar language’). In this regard, the Chu-
vash counterparts did not face such problems: their
new literary language was formed as early as the
last third of the nineteenth century.

The aesthetic thought of the writers in that pe-
riod of time and in that region was moving from
Enlightenment realism to the realism of the critical
and romantic type. They frequently intertwined
and constituted a kind of complex symbiosis of
classical creative techniques. The essence of this
phenomenon does not disclose the content of the
phrase “accelerated development”, because fiction
is an integral part of national culture and develops
in the framework of the civilization to which it
naturally belongs. In the early twentieth century,
the intense dialogue between East and West, and
North and South transformed the Ural-Volga re-
gion into a buffer zone, the area of meeting, dis-
ruption, and symbiosis of different civilizations.
Amidst the general economic and socio-political
processes, unique national cultures, including lit-
eratures, were created. They did not catch up with
or fall behind anyone, but they always had dialogi-
cal relationships with the “outsiders” primarily of
typological character.

It is a well-known fact that the evolution of
G.Tukay’s creative work began from the Enlight-
enment ideas of progress and moved towards the
idea of unity and salvation of the nation, the sub-
ject of homeland [13]. Since 1908, the Tatar poet
prioritized folk poetry and criticized Kazan mer-
chants from Sennoy Bazar with the help of acidu-
lous satire and critical realism through the eyes of
folk singers and storytellers, the common people of
his homeland. Chuvash poetry developed in the
same direction. In comparison with Tatar poetry,
Chuvash lyrics and the lyric epic poetry of the rev-
olution of 1905-1907 were more radical as they
openly proclaimed social-revolutionary calls. At
the same time, the Chuvash literature of those
years was more social and less ethnocentric than
Tatar literature. It should be emphasized that na-
tional liberation ideas gained widespread accep-
tance in the Tatar poetry of the revolutionary pe-
riod [14: 224]. In 1910, people’s view of reality
became the cornerstone of the artistic attitude and
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outlook of Tatar poets, and the historical under-
standing of the fate of the nation and homeland
came to the fore [14: 225]. After 1908, Chuvash
poetry became more and more meditative. The
work of some Tatar poets (M.Gafuri, N.Dumavi,
etc.) underwent similar changes [14: 278; 15: 324].

The national prose of the same period followed
a completely different direction. The so-called “na-
ive realism and folklore” predominated in Chuvash
prose in those years. In the context of the national
liberation movement, Chuvash writers deliberately
turned to plots and images from the rich oral poetic
heritage of their people, “literated” folklore texts,
and engaged in various dialogues with them
(Iv.Yurkin).

Tatar prose writers preferred to oppose the ide-
al to the reality (The Sea (1911) and Love and
Happiness (1911) by G.Ibragimov) [16: 340].
Chuvash literature solved this romantic problem in
the genres of poetry (works by K.vanov,
E.Turkhan, etc.). Chuvash writers developed the
topic of the people and their culture by creating
folk images and poetic adaptation of various
scenes of fairy tales and legends. Tatar tales and
novels highlighted the problems of relations be-
tween the intelligensia and the common people.
We can observe the same G.Ibragimov’s concept
of “people —intelligentsia” in the stories The
Schoolmistress (1914) and Tashkent, Tashkent
(1914) by N.Shubossinni, but this concept firmly
held its position primarily in poetic works. How-
ever, in the stories by Iv.Yurkin the concept ac-
quired almost the opposite meaning. The prose
writer argues that civility cannot be acquired at
school. According to him, in the Chuvash world
people should live by the law and order of rural
communities. This understanding corresponds to
the ultra-nationalist views of the writer. Generally,
Chuvash prose at the beginning of the twentieth
century was characterized by a certain conserva-
tism and desire for community life. In Tatar prose,
psychological disclosure of the nature of heroes
and a deep portrayal of their inner world gained
considerable development (they had penetrated
from European literature). In comparison, Chuvash
prose tended to use a parable looking narrative and
philosophical generalization (Iv.Yurkin, [.Tykhti).
The tendency of following the example of Oriental
poetics culminated in 1920 in the works of
L. Tykhti.

To conclude, we can say that Tatar and Chu-
vash prose developed in opposite directions, and
this can be explained by their compensatory func-
tion: they had a balance of elements from the East
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MEXKJUTEPATYPHBIN JUAJIOT TATAPCKOI'O M1 YYBAIIICKOI'O

HAPOAOB (BTOPAA ITOJTIOBUHA XIX — HAYAJIO XX BEKA)

Buranmii I'puropsesuy Poanonos,

Uysamickuii rocyaapcTBeHHbld yHuBepcuteT umenn M.H. Y nbsHoBa,
Poccus, 428015, r.Uebokcapsl, MOCKOBCKHIA IPOCTIEKT, 11.15,

vitrod1 @yandex.ru.

ABTOp CTaThM TOJIATACT, YTO JUIS BBISBICHHUS AWAIOTHYECKUX OTHOIICHWH MEXIY JIUTEpaTypaMmu
MPUTOHBI BCE BUABI CPAaBHEHHH, YTO MX HAIMOHAJIBHOE CBOCOOpas3ne BBISBISIETCS HE TONBKO COIOC-
TaBUTEJILHBIM aHAIN30M. Bbinensercs cnemyrommii Tl AUaJOTHYECKUX OTHOIICHUH — THIIOJIOTHYE-
ckuii quanor. Ha mpumepe pa3BUTHs MPOCBETUTENBCKUX M HAIMOHATIBHO-OCBOOOIMTENBHBIX UICH B
Ypano-IloBomkbe aBTOPOM JOKA3bIBACTCS, YTO OOIINE BHEIIHHE (AKTOPHI, B OONBIIMHCTBE CIy4acB
OKa3aBlIME Ha TaTapCKyl M YyBAILICKYIO JIMTEPATypbl OAMHAKOBOE BO3JEHCTBHE, CIIOCOOCTBOBAIH
00pa3oBaHMIO B 00JIACTH MX MOATHKU OOJIBIIE HECXOJCTB M Pa3IM4Mi, 4YeM aHaJOTruil U mapajuienei.
Brinensrores cienyrone XpoHOJIOTHYECKH MOC/IeA0BaTebHbIC THIBI AUATOTMYECKUX OTHOLICHUN
MEXJy JIUTEpaTypaMH ABYX POJACTBEHHBIX HAapOJOB: MPOTUBONOCTABISIOIIMN TUANIOr, TUIOIOIHYe-
ckuii auanor. Ha obmiem ¢oHe dyBamickas JMpUKa M JIMPOdINHKa Hadana XX BeKa OKa3ajHuCh pajiu-
KaJbHEEe, 4eM TaTapcKasl M033Usl TOro ke nepuopa. IlocneqHss oTnuyugach CBOCH 3THOLEHTPUYHO-
ctpto. Haunnast ¢ 1908 r. B 00enx ycHnmBaroTcss MEAUTAaTUBHBIC TCHACHIIMH M HEKOTOpas MeCCHMH-
CTHYHOCTB. TaTapckas 1 dyBalICKas P03kl B 00JACTH TIO3THUKHM Pa3BUBAINCH B Pa3HBIX HalPaBIICHHU-
AX: TIepBast TAHYJIACh K EBPOICHCKAM TPaAWIHIM, BTOPAs — CTPEMIJIACh K CHHTE3Y BOCTOUYHBIX U 3a-
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MaJHBIX Tpagunuid. Takum oOpa3oM, Mo BO3ASHCTBHEM OOMIMX BHEIIHUX (TUMOJIOTHYECKHX) (haKTo-
POB 00Pa30BaINCh YHUKAIBHBIC XYI0KECTBCHHBIC CUCTEMbI TATAPCKOTO M YYBAIIICKOTO HAPOJIOB.

KuarueBble ciioBa: TaTapCKad W YyBalICKasd JUTEPATYPbl, TUIIbI JUAJTOTUICCKUX 0THOL[I€HI/II71, TH-
MMOJIOTHYCCKUI JAuaior, CBO€O6pa3I/Ie, PEIIUTUO3HO-IIPOCBETUTCIILCKAA ACATCIIBHOCTb, 3THOKYJIbLTYP-

HOC CO3HAaHUEC, HAPOJHBIC TPpAJAUILINHU.

Tumnel IUanOru4ecKuX COMOCTABICHUNA JBYX
KYJbTYp, OTHOIICHUH MEXTy HAITMOHAILHBEIMU JTU-
TepaTypaMu B COIOCTABUTEILHOM IIJIaHE JOCTa-
TOYHO YOEAWTENhHO II0OKa3aHbl B MOHOrpadun
B.P.AMuHeBOM Ha MaTepuayie pycckoll W TaTap-
ckoit mureparyp XIX-XX BB. [1]. K coxanenuto,
Ha HAaIll B3IJISA]], UCCIIEAOBATENIEM HECKOJIBKO HEJ0-
OIIEHEHBI TPAJANIIMOHHBIE TUTIOJOTHYECKNE U TeHe-
TUYECKUE MOIXOBI B KOMIIAPATHBUCTCKUX Ty -
sx [1: 5]. Co3maercst BIewaTJIeHHWE, YTO HAIHO-
HaJIBHBIN XYJI0’)KECTBEHHBIH MHP BO3MOXHO H3Y-
YUTh JIUIIb MTyTEM comocTaBjieHud. JledcTBUTENb-
HO, TPAJUIIMOHHAS KOMITAPATUBUCTHKA HCIIOIB30-
Bajla THITOJIOTUYECKHE IOAXOIbI B OOJBIIMHCTBE
CIIy4aeB TPH BBISBICHUN CXOJICTB, aHAJIOTHH U Tia-
panneneii. CoBpeMEeHHbIE KOMIApaTHBUCTHI-JTUTE-
paTypoBensl IpeliaraloT HaXOAWUTh Ha OO0IIeM
(hoHe BO3ACHCTBUSA BHENTHUX (DAKTOPOB HWHIUBH-
IyallbHO-HAIIMOHATBHBIE HECXOJCTBA, Pa3IHIMS,
TO €CTh CBOCOOpa3ue TBOPUECTBA MUCATENCH U Ha-
LHUOHANBHBIX JuTepatyp [2, 3]. Iloatomy crnenyer
[oJylarath, 9TO €CTh €Ile Pe3ePBBI U Y HUCTOPHKO-
TUIIOJIOTUYECKOr0 JIUTEPaTypoOBeAcHUS. JlaHHBII
METOJT B OOHOBIIEHHOM €T0 COJIEPIKaHUH ITO3BOJIS-
€T HaXOJWTh B JITEpaType W (hombkiiope HE Mpo-
CTO COBMAJEHUS, MapajuieIn ¥ CXOJACTBA, HO TIpe-
JKJI€ BCET0 «THUIIOJIOTMYECKU OOYCIIOBJICHHBIC CO-
OTHOIIIEHUS» ¥ TBITAETCS] TOHATh MX KaK MaTepua-
JN3AIUI0 UCTOPUKO-TUITOIOTHIECKUX 3aKOHOMED-
Hocteil [4: 20]. Cnengyer 3aMeTHTh, UTO 3TH 3aKO-
HOMEPHOCTH BBISBISIFOTCS W TIpU OOHAPYKECHHUU
HECXOJICTB U HecoBnaaeHuil. Mcropuko-Tumono-
TUYECKUN METOJ OXBAaThIBAET T'CHETUYECKUE U
KOHTaKTHBIE CBSI3H, JUIsl HETO OJJHOBPEMEHHO BaXK-
HBl Kak oOImiee, Tak W equHHYHOE. Turmomornye-
CKHE 3aKOHOMEPHOCTH TOJUUHSIOT ceOe (aKkTophl
TEHETHUYECKOTO M KOHTAKTHOTO XapakTepa B KyJb-
Type, CIIOCOOCTBYIOT 00pa30BaHUIO B HEHl HEKOTO-
poro cBoeoOpaszus, HecxoxkecTu. OTCIONa ClaeayeT
3aKIIOYUTh, YTO THUIOJOTHS H3y4aeT HE TOJBKO
oOIIre SBIICHUS, HO U HECX0XKECTH U CBOEOOpa3usl.
Hampumep, BHenmuTepaTypHble (DaKTOPBI, BIHSIO-
U Ha Pa3BUTHEC HAIIMOHANLHBIX JIUTEPATYP B pe-
THOHE, OBUTM TIOYTH OJUHAKOBBIMH, HO JIUTEPATY-
Pl Ha HUX pearrpoBalii Mo-pazHoMy. Turomorus
mopokaaer u cBoeoOpaszme. llomnmanHas anamm-
TUYHOCTb B KOMIIQPAaTUBHUCTHUKE BCET/a MpEAroa-
raeT TUIOJOTHYECKUN mouck [5: 24]. YuuthiBas
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BCE OTH IIOJIOKEHHUS, MOXHO BBIJEIUTH CIEAYIO-
WA TUT TUATOTUYECKUX OTHOIIEHUH — munoio-
euyeckull ouanoe, KOTOPBIA MpennoiaraeT TPeTHi
cyOBekT B ¢opme o0Iiero BHemIHero (akropa.
Hauwnnas ¢ XVIII Beka Takum oOmmM (GakTopom,
OKa3aBUIMM Ha KyJbTyphl HapoJoB Ypajo-
[ToBomKbsT ompesneneHHOe BO3ACWUCTBUE, CTAIO
IIpocBemienue, npumemamniee B Poccuro u3 3anaj-
HOeBporencknx crpadH. OTKpeITas KOHKYPEHIUS
MHUpPOBBIX PEIUTHH M MaccoBas XpHUCTHAHU3ALUS
HApOJOB PETHOHA M3MEHHIN KAPTHHY «CBOETO» U
«4y’X0T0» B O3THONpOCTpaHcTBe. Jlis1 dyBarei-
S3BIYHUKOB IVIABHBIMM «4Y>KHMK» CTaJIM XpUCTHA-
HE, TOJIBKO IIOTOM MYCYJIbMaHe W OCTaJbHBIE KOH-
(heccun. UyBamm-xprucTHaHE MPOTHBOTIOCTABIISITH
cebsi TaTapam-MycCyJbMaHaM, TP OTOM CUHTAs
«CBOWUMUY» TaTap-KpsAIIeH, MapUIIIEB W YIMYPTOB.
1 HUX pyCCKHe OCTaBallUCh Iy KUMHU IO SI3BIKY U
IyXy, a TaK)Ke TI0 COLMAITBHOMY TMOJIOKEHHIO.

ITon Bo3aeiicTBuem uzaeit [lpocseuienus Hava-
JIOCh U3YYCHHE SI3BIKOB HApoAoB Ypasio-ITIoBomxbs
(B 1769-1775 tr. OBIIM W3IAHBI TPAMMATHKH UY-
BaIlICKOT'0, YIMYPTCKOTO M MapUHCKOTO S3BIKOB),
COUYMHSIINCH OBl U PEYH Ha ITHX S3BIKaX, CO3Ja-
BaJIFICh MHOTOSI3BIYHBIE CPAaBHUTENBHEIE CIIOBapH.
B Tartapckoil KyJbType YCWIMIINACH CBSI3U C MYy-
cyapmaHckor CpenHeld Asueit, Onaromaps 4emy B
pETHOHE MIMPOKO pAaCIpOCTpaHWIACh cyduiickas
muTeparypa. B pesynbraTe yCHIEHHS PETUTHO3HO-
MIPOCBETUTEIBCKON JESTENTBHOCTH CTOPOHHUKOB
MPaBOCIIaBUS W HClaMa Ha S3bIKaX HapoaOB pe-
THOHA CO3JaBajlaCh MUChMEHHAs JINTEpaTypa, B
TOM YHCJIE€ M XYAOXKECTBEHHas. 31eCh CIEIyeT
MOTYEPKHYTh, YTO y TaTap MHCbMEHHAs JUTepaTy-
pa O6epeT Havalo0 HAMHOTO paHee. TaTapckas JuTe-
paTypa co3zaBaiach Ha SI3bIKE, HA KOTOPHIH NMENN
BJIMSIHUE KaK JPEBHETIOPKCKUE, TaK U apabCKuil u
MIEPCUACKHN S3BIKH.

Wrak, muchMeHHBIE KyJIbTYypbl Tarap W 4yBa-
et HoBoro BpemeHu copMupoBamichk Ha OCHO-
B€ pa3IMYHBIX (CIABSHO-TIPABOCIABHBIX M TIOPKO-
MYCYJIBMaHCKHX) TpPaJAWIWN, M OHH, KaK YacTH
00JBIINX MHPOB, PE3KO MPOTHBOIOCTABISIIUCH
Ipyr apyry. OcTaBasich NPOTUBOCTOSIIIMUMHU «Uy-
KUMI», Ha QoHe o0mmx uneit IlpocBemenus oHN
BBITTOJTHSIIA KOMIIEHCATOPHBIE (PYHKIMU U KakK OBl
SBJISUTUCH OTJEJIBHBIMU COCTAaBHBIMU YacCTAMH Iie-
JIOTO W eIMHOTO. Tak OCYIIeCTBISUICS THUIOJIOTH-
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YECKUH W MPOTHUBOIMOCTABIISIIONINNA JIHAJIOT TaTap-
CKOHM M 4yBallICKOU JINTEPATyp 10 BTOPOM IOJIOBHU-
Hbl XIX Beka. B cpaBHuTenbHbIX cioBapsax E.Po-
skarckoro (1785) u B.Bumaesckoro (1836) psmom
C YyBaIICKHUMH JIEKCEMaMH TPUBEICHBI TaTapCKUE
CJIOBa, OHU SBHO YKa3bIBalOT Ha TE€HETHYECKOE
POACTBO JBYX coceAHUX HaponoB. Iloatomy co-
BEpIIEHHO Hecny4ailHo uyBamickuii moat B.JIebGe-
JIeB B IIPOIPaMMHOM CTHUXOTBOpeHHH «lIup€H Te-
nei» («Hame cuactbe», 1852) Hammcan Takue
MHOI'O3HAUUTEIbHbIE CTPOKU: « MBI dyBallld — *Ku-
By4He dyBainy, // Hamm poICTBEHHUKH — TaTapb»
[6: 98]. O pOACTBEHHBIX OTHOLIEHUSX TaTap U 4y-
Ballleil mucan JUHTBUCT U npoceTutens H.30m0T-
HHULIKUI, KOTOPBIM SIBISETCS NEPBBIM IEPEBOIUU-
KOM TaTapCcKUX HApPOJHBIX IE€CEH Ha YyBalICKUN
SI3BIK, @ TAK)KE TEKCTOB YYBAIIICKOTO (POJBHKIOPA Ha
tatapckuit [6: 98-103, 260-265]. B te xe 1870-¢
rr. M.SIkoBieB ueneHanpaBieHHO MEPEBOIUI Ta-
TapCKUE U UYyBalICKUE NECHU Pa3HBIX JKaHPOB HA
PYCCKHUH SI3BIK C MENbI0 HATUCaHUs HayIHOU pado-
THI.

B 1860-¢ rr. B Poccun pe3ko akryaausupyercs
WCITAaMCKHI BOTIPOC M 0OOpeTaeT MeXIyHapoIHOe
3HaueHue. Ha QoHe ycuiieHus MMIEpCKON BIacTH
U Pa3sBUTHs PYCCKOTO HAIMOHAJIM3Ma IO YBapOB-
cKoil popmyre («mmpaBociaBue — camMoJepKaBHe —
HapOIHOCTB») CO3/IaBajlach OJjarojaTHas ITOYBa
IUISl peaju3aliy KOHLENIUN PyCcHU(HUKaul Hepyc-
CKUX HapoaoB. B oTnmume or kpailHUX pycuduka-
TOPOB, psia nestene Kazanckoro yaeOHOTO OKpy-
ra moJIep Kajiil CUCTEMY LIKOJIFHOTO 00pa30BaHuUs
H.3onmorauuxoro u H.MneMuHCKOrO, KOTOpas mo-
3BOJISUIa YACTUYHOE HCIOJb30BAaHHE B OOYYCHHUU
HEPYCCKUX JIeTe MX poAHOTOo si3bika. OHM cumTa-
JIM, 4TO MPOTHB MCIaMM3alMM U TaTapu3aluu Ha-
pomoB [loBOMKBS yCIENIHO MOXHO OOpOTHCS
JIATIL TTyTEM TOBBIMICHUSA 3(P(EKTHBHOCTH PEIH-
THO3HO-HPABCTBEHHOTO BOCIUTAHHUS MPHUXOXKaH U
ux aered. «3aeck oOy4yeHHe dyBalllel Ha POTHOM
s3bike, — nucan H.3onotHuukuii B8 1867 roay, —
MIPENICTaBIAs OOIIKE BBITOABI JUIS YHHYTOXXEHUS
npenyOeXAeH!H MPOTHB TPAaMOTHOCTH U JUIA Mpa-
BHJILHOT'O Pa3BHTHSl YMCTBEHHBIX CIIOCOOHOCTEH, B
TO K€ BpeMs JOJDKHO MPOOYIUTH B UyBaIax Iuia-
MEHHOE CaMOJIIO0Me U yBaKeHHE K COOCTBEHHOMY
SI3bIKYy M BO3MOKHOCTb DPACIPOCTPAHEHUS HX B
Macce IOCTAHOBUT HAWIYyYIIMA OIUIOT TPOTHUB
BJIMSIHUSL HA HUX MaroMeTancTBay [7: 17].

Bo Bropoit nmonopune XIX Beka BCs 4yBall-
CKasl IPOCBETUTENbCKAS JTUTEPATYPA, B TOM YHUCIIE
1 XyJI0’)KeCTBEHHAdA, OblJIa HaIpaBJeHa Ha TOJIeMHU-
Ky C MCIIaMOM M KPUTUKY TaTapCKOTO U SI3BIYECKO-
ro obpasa xu3Hu. B aBTOOMOTrpaduyeckor mosec-
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1 J[.ApxumnoBa «KOHCTaHTHHOIIOIBTH YABAIIICEM»
(«UyBamm n3 Koncrantunonons», 1898) onucana
JKU3Hb OJHOM YyBAIICKOM CEMbH, OKa3aBIICHCS B
Cram0yJe mociie mepexoja M3 MpaBOCIaBUs B HC-
naM. Pacckazumk ymeno mepemaet TIyOOKYrO
TPYyCTb M TOCKY IO POAMHE, POJHOMY SI3BIKY OTY-
pedeHHBIX uyBamied. «Ecnu Obl MBI HE TONUH B
WCJIaM ¥ HE MOKWHYJIM CBOW POJIHBIE 3eMJH, — Ka-
eTcs cynpyra ObiBiiero uysamia Hukanopa, — st He
UCTIBIThIBaJIA ObI 3T HEB3TOJIbI, HE cTaja Obl TAKOH
HecyacTHOW» [6: 287]. KopuT cebs u rimaBa ceMbH,
COCKyuuBIIHMiics 1o poaune. [ myOuHy ero crpana-
HUS MEpPEeJacT PacCKa3uuK, MOKa3bIBasl MOCIECAHUE
MUHYTHI pacctaBaHus: «HukaHop MeHs OOHSN 3a
IIE0 ¥, IOBUCHYB, 3apblAall CHiIbHee MiaaeHna. Y
sl He BbIAEpKall, 3aIUIaKkall... B Takol 1mo3e OH CTo-
ST JIOJITO, JIUIIB OECCIOBECHO pbiaas...» [6: 291].
ABTOp MOBECTH XOYET MPOBECTU MBICIb, UYTO W3
3TUX JIBYX MUPOBBIX PEIUTHI TOJIBKO MPaBOCIaBUe
MO3BOJISIET YyBalllaM COXPAHUTh CBOM SI3bIK U Ha-
IIHOHAJIEHOE CBOCOOpa3me.

ITogoOHBIE MBICTH BCTpEHarOTCS W B Oosee
MO3/IHUX XYA0KECTBEHHBIX NPOU3BEIACHUAX U
MyOJIMIIICTHYECKAX CTAaThAX UYyBAIICKUX ITHcaTe-
neil Hadana XX Beka. KoHkypupys ¢ nciaamckoit
UJICOJIOTHEN B perroHe, MHTEIUTUTEHIUS 3allHIla-
Jla HE CTOJIbKO MPAaBOCIABHBIC, CKOJBKO POJHOM
SI3BIK M HAITMOHATBHYIO0 (hopMmy ObITHA. Hampumep,
no3T U cBslleHHUK . TypxaH B CTUXOTBOPEHHH
«Kacxu yan camman» («Beuepuuit 3Bon», 1901) me-
peXrBaeT 3a Cyap0y POAHOTO S3bIKA, HAPOTHOU
MECHH W TPAAWIHOHHON KyJIbTYpHI, BBICTYIaeT
MPOTHUB PYCU(PUKATOPCKON TOIMTUKH BJIACTEH U
nepksu [6: 240-241]. On xoyer, 4yTOOBI B MpaBo-
CITaBHBIX XpaMax CITYKHMJIM dyBallICKHE CBAIICHHU-
KA Ha poxHOM s3bike. TakuMm 00pazom, HalHo-
HaJbHAasl MHTEJUIUTCHLIMSI IOCTENIEHHO Mepexoauia
OT KOH(ECCHOHALHOTO CO3HAHMS K ATHOKYJIBTYP-
HOMY, COOTBETCTBEHHO, THAJIOT MEXAY KyJIbTypa-
MU HapOJIOB PETMOHA TOXKE OOpeTall CBETCKOE CO-
JIepKaHue.

«ITouemy y Tatap B onHoi KazaHum BeIXOIHT
TpPH Tra3zeThl, a YyBallld OTCTAlOT OT HUX?» — BO-
MPOIIAET OJIUH U3 aBTOPOB ra3eThl «XbImapy» (03T
u npamatypr O.TypxaH) U HaXOZUT TaKOW OTBET:
«TaTapbl IPYKHBl MEXIy COOOH, OHHM HE TpaTsT
CBOM JICHBI'U Ha MOKYIIKY ajkoroys» [8: 48]. B Toit
JKe Tazere MyOJMKYyeTCsl Ceprsl CTaTell 1 OUYEePKOB O
TaTapax, B KOTOPBIX WX aBTOPHI BO3BEIMYMBAIOT
COCETHUM HapoJ| 3a YHUCTOTY, NMPEeANPUUMUYNBOCTD,
MPU3LIBAIOT YHTaTeeit OpaTh mpuMep ¢ HuX. be-
3bIMSIHHBIA ~ aBTOp  KoppecnoHueHuuu «Tyrtap
apamécem» («TaTtapckue sxeHIMHB, 1906) co-
oOmraer o ToM, 4To TaTapel B KazaHu OTKpPBIBAIOT
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OecratHble 4ynTanbHU. JKenmas mpocBemaThes, U
TaTapKu COOMPAIOTCS XOIUTHh B OTH 3aBElICHHS B
orBeaeHHOe ansi HuXx Bpems [10]. ABTop cratbu
«Yasamcem ymmada myg¢iaapée» («Uysammu cramm
m3meHarecs», 1906) C.KupumnoB mnpussiBaer
OpaTb mpuUMep ¢ Ka3zaHCKHUX TaTap, KOTOpbIe H3J1a-
IOT CBETCKHE KHUTHU, Pa3MBIIUISIOT O APYXKHOU U
COBMECTHOM *H3HH B o0miecTe [11].

Bcro BeImenpuBeeHHYI0 MyOIUIUCTUKY CIle-
JyeT OTHECTH HE K IOJIEMU3UPYIOIIEMY JUAIOTH-
YEeCKOMY OTHOIIEHHIO, a, CKOpee BCEero, K COpeB-
HOBaTeNbHO-KOHKypHupytomemy. Ha ero ocHose
ObUIM HaNKMCaHbl MPO3aWYECKUE IPOU3BEICHUS
H.Ammapuaa «Kaunm ¢aBm» («Mormna Kaumy,
1891) [6: 397-400] n 3.bammpu «YyBam KbI3bI
OHuco» («Uysamickas aeBymka Anuca», 1911)
[12]. B nepBoM pacckasze, Ha3BaHHOM aBTOPOM Jie-
reHaoi, Mooaoi ayBam Kaun BiroomseTcst B Kpa-
caBuIlly MepueH, y KOTOpO OTell ObUI U3 TaTap-
ckoro pona. Jlonro yxaxwuBan BIIOOJCHHBIA Ta-
peHb, HO Bce 0e3yCIenTHO, TI0 XapaKTepy CIUIIKOM
cwibHa Obuta Joub TartapuHa Crokes. «Xoporo,
Oyay s TBOEIO, — cOIJlacHjiach OHa HAaKOHEL, —
TOJIFKO THI HCIIOTHU OJTHY MOIO mpock0y. Ecmu mo-
OouIIbCS — TPOCTHIILCS CO MHOIO HaBceraa» [6:
399]. Ona pmana Hakaz emy, 4TOObl OH paau Hee
cpyomn Betky craporo nyba Kupemeru u mpunec
eil. IlapeHbp OTBaXWJICS HUCIONHUTH JKEIAHUE JIIO-
OuMoil W morud OT PyKH Camoro 3j0ro ayxa. A
MepueH, y3HaB O HECUacCTHH, MobOexkana B JIeC U C
phlIaHreM OpocHiIach K Tpymy Jrooumoro. OHa TO
I1aKana, To cMessach, IOTOM Bce Oerania TiakaTh
Ha Morwity Kauu u, HakoHel, collia ¢ yMa U TO-
rubna B gpemydeM secy [6: 400].

Qabyna moBectn 3.bammpu BmonHE peanu-
CTHYHA, HO HaBessHa POMAaHTHYCCKUMH 3IU30/IaMH
1 pasMbiinieHussMA. CBIH CEITCKOTO MYJUTBI BMe-
CTe C OTIOM IIOCEIaeT YyBAIICKYIO IEPEBHIO U
3HAKOMHTCS C JIEBOYKOW 10 UMEHN AHHUCA, MEXILY
HUMU BO3HUKAET NEPBOE YHCTOE YyBCTBO. OHA TO-
JydaeT o0pa3oBaHUE B TaTapCKOW CETbCKOW IIMKO-
Jie, MEUYTAaeT O YYBAIICKUX KHHUTax, MPOCBEIICHUU
YyBalICKOT0 Hapoja, 3HaeT MHOTO HAapOJHBIX IIe-
ceH. K KOHITy CroKeT MOBECTH NMPHUHUMAET Tparu-
YeCcKyI0 OKpacKy: 3apud yes3kaeT B TOpPOJ Ha yde-
Oy, BIIOOJICHHBIE BCTPEUAIOTCS BCE PEKE U PEKe.
Bo Bpemst nmocneaneil BcTpeun AHHCA OTpaBisIeT
ce0s STOM U OCTaBJISIET 3aIHCKY JIIOOMMOMY, B KO-
TOPOM NMHUIIET 0 HEBO3MOXKHOCTH OBITH BMECTE W3-
3a MPUHAIUICKHOCTH K Pa3HBIM Hapojam: «5 Teds
moOunia OT BCEro cepira, W THI JIIOOWI MEHs, HO
TBI TATAPCKUI MapeHb, a s — YyBallICKas JICBYIIKA.
Bor sTta pasHuna ceduac AeslaeT MEHS KEPTBON»
[12: 97, 199].
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Jyanuctuyecku MOCTPOCHHBIM KOHLENT <JIH0-
00Bb — KOH()ECCHOHAIBHOE Pa3n4Ke) B UyBall-
CKOi1 mo33uu Hadana XX Beka ObLT BHITECHEH HO-
BBIM KOHIIETITOM <JTFO0OBh — COITMAIBHOE DPa3iiu-
gue» (meut 5. Typxana «Bapyccu», mosma K.MBa-
HoBa «Hapcrn» u ap.). B Tarapckoii u uyBamickoi
mpo3ax TOCHEIHUN KOHIICTIT MOSIBHIICS eIle B
1880-e romel — BcroMHHUM moBecTH M.AKberera
«Mynna Xwucamernun» (1886) m UB.IHOpkuna
«ChIT 4yenoBek, a mia3a roogas (1889). ITomoo-
HBIC TTapaJUIeIN B JIUTEpaTypax ObLTH 0Opa3oBaHBI
Omaromapst pacupoctpaneano B [loBobKbe mpo-
CBETUTEILCKUX W HAPOJAHUYECKUX UACH. DTH UJIEH,
SBIISSICH  OOIMMMH BHENTHUMH (pakTOpaMu, Heco-
MHEHHO CITOCOOCTBOBAIM MEXJIMTEPATYPHOMY TH-
MOJIOTHYECKOMY JIHAJIOTy € AyalbHO-IIPOTUBOIIOC-
TaBJISAIOMIMM cojiepkanueM. llocieanee Jerno B
OCHOBY (haOyJIbl, CITIOCOOCTBOBAJIO CO3JaHHUIO 00-
Pa30B MO OTACIbHBIM OMMO3UIIMOHHBIM TPYIIIAM.
B wurtore BHemHMI (akTop crnocoOCTBOBAN Iepe-
CTPYKTYPUPOBAaHHUIO TIOATHKH COOOpa3HO HAaIHo-
HaJIbHBIM TPAJAWIHASIM W HOBBIM 3CTETHYECKUM
BKYyCaM 3II0XH.

B nHauane XX Beka mMexay JuUTeparypaMud Ha-
ponoB Ypaino-I1oBoKbsi HHTEHCUBHO POUCXOIUT
JIUAJIOT THUIOJIOTUYECKOTO TUIA, KOTOPBIH ObLI BhI-
3BaH OOLIMMU HAIIMOHAIBHO-3CTETUUYECKUMHU U CO-
[MUATEHO-TIOIMTHYECKAMHU  TIporieccamu. YyBari-
CKOM MPOTrpEeCCUBHON HMHTEIUINTEHLHMH B TE€ TOABI
MIPUXOIUIIOCH BECTH OOPHOY OJTHOBPEMEHHO C IPO-
TUBHUKaMHU YyBAIICKOTO S3bIKa B IIKOJIAX W TIPeA-
CTaBUTEISIMU [IEPKOBHO-MICCHOHEPCKOTO KpyTa,
HE JKEJIAIONIMMHU JIOCTOMHBIM 00pa30M OTBEYATh Ha
BBI30BBI HOBOW zeiictBuTenbHOCTH. Ilociennue
CBOMM TIOBEJICHHEM M JICHCTBUSIMHU ObLIM OJU3KU K
TaTapckuM KagumuctaMm. OOmUME SBISUINCH U
poOJIeMbl COJNIMKEHHUS TBOPYECKOW HMHTEILTUTCH-
IIUU C MPOCTHIM HAPOJIOM U €ro KyibTypol. [lepen
TaTapCKUMHU W YYBAIICKUMH JCSATEISIME CTOsIIA 3a-
Jladya BBIPAOOTKH HOBOTO JINTEPATYpPHOTO SI3bIKA U
CO3/IaHUsl XYJ0KECTBEHHOW JHUTEpaTyphl Ui ee
YTEHUS! TMPOCTHIME JIIOAbMU. Oc000 3TO UYyBCTBO-
BaJIOCh B TaTapPCKOW JUTEparype, B KOTOPOU Toraa
TOCIIOJICTBOBAIT JIUTEPATYPHBIN S3bIK, HA3bIBAEMBIN
CTIOPKW» («CTapoTaTapCKHUil 36IK»). B 3TOM TI1aHe
YyBallICKUM KOJUIeraM ObLJIO JIer4e: UX HOBBIN JIU-
TEPaTypHBIA S3BIK YCIEN CIIOKUTHCS eIle B TO-
cneaneit Tpetu XIX Beka.

DcTeTnyecKkas MBICTh TTUCATENIeH PEruoHa TOTO
Mepuoja JIBUTANACH OT MPOCBETUTEIBCKOTO pea-
TM3Ma K peaju3My POMaHTHYECKOTO W KPHUTHYE-
CKOTO THMa. 3a4acTyl0 OHM CJOXHO Meperuiera-
JIUCh M COCTABJISIM CJIOKHBIM CUMOHMO3 KJIaccu4ie-
CKHX TBOPYECKHX MeTOA0B. CyTh TaKOro SIBIICHUS
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HE PacKpBIBAET COJIEPIKAHUE CIOBOCOYETAHUS «yC-
KOpPEHHOE pa3BUTHE», N0O XyA0KECTBEHHas JIUTe-
paTypa SBISETCA COCTaBHOW YacTbhIO HalMOHAJb-
HOM KyJbTYpPbl U pa3BUBaeTCs B paMKaxX TOW 1UBU-
JU3alui, B KOTOPYI0 OHa OPraHWYHO BXOIWT. B
Hayasle XX BeKa yCWIECHHBIH auanor Boctoka u
3amaga, lOra u Cesepa mnpeBparun Ypaio-
[oBomxbe B OyhepHyI0 30HY, TEPPUTOPHUIO BCTpE-
4H, pa3ioMa W CHUMOHMO3a Pa3HBIX HUBWIH3ALUM.
Ha ¢one o0mmx 5KOHOMHYECKMX M COLHMAIBHO-
MTOJINTHYECKUX TIPOLIECCOB CIIOKUINCH YHUKAJb-
HbI€ HaIlMOHAJIBHBIE KYJIBTYpHI, B TOM YHCJIE U Xy-
JIOKECTBEHHbIE NUTepaTypsl. OHM HUKOTO HE J0-
TOHSIIM ¥ HU OT KOTO HE OTCTaBajy, HO MOCTOSTHHO
BEIH C «APYTUMH» JHAJIOTHYECKHE OTHOIICHHUS,
MIpE’Ke BCEr0 THUIOJIOIMUECKOro Xapakrepa.

Opomonus TBopuecTBa 1. Tykas, Kak U3BECTHO,
JBUraJIach OT MPOCBETUTEIBCKUX MAEH Iporpecca K
njee eUHEHUs U CIaceHHs HalluH, TEME POJUHBI U
poanoit 3emnu [13]. C 1908 r. Tarapckuii moaT Bce
BBIIIE U BBIIIE CTABUT HAPOTHYIO TOJ3HIO, TIa3aMHU
HapOJIHBIX TIEBIIOB M CKa3WTENEH, MPOCTOrO JIFO/a
CBOEH pPOAHOM 3eMJIM OH KPUTHKYET TaTapCKHUX
«CEHHO0Aa3apLeB» SA3bIKOM €IKOM CaTupbl U KPUTHU-
yeckoro peanniMa. Ilo TakoMy myTH 1U1a U qyBari-
ckas nod3usa. Ha ¢one taTapckoil mos3um yyBaii-
CKas JMpHKa U JIMPO3NHKA IEPHOJa PEBONIOLUU
1905-1907 rr. ObUIH pagMKalIbHEE, B HUX OTKPBITO
3BYYaJIM 3CEPOBCKUE MPU3BIBEL. B To *ke Bpems uy-
BallICKasl JIUTepaTypa B Te roipl Obuia Oojee couu-
aJbHOM Y MEHee STHOIICHTPUYHOM, YeM TaTapcKas.
Crnenyer mOAYEpKHYTh, YTO M B TaTAPCKOW MO33UHU
PEBOIIIOLMOHHBIX  JIET —«HAIMOHAIBHO-OCBOOOH-
TEIbHBIC WU TOyYUIId HeObIBANBINA pazmax» [14:
224], a B 1910-e roas! KpaeyroiabHbIM KaMHEM XYy-
JIOKECTBEHHOTO MMPOOIIYIIEHUS U MHPOIOHHUMa-
HUSl TaTapcKMX IIO9TOB CTaHOBUTCS HAPOAHBIN
B3I Ha JCHCTBUTENIBHOCTD, HA MEPBBIN IUIAH BbI-
XOZWT MCTOPHYECKOE OCMBICIICHHE Cyned Haluu U
ponunsl [14: 225]. Hauunas ¢ 1908 r. uyBamickas
[I033Ms1 UHTEHCUBHO Pa3BUBACTCSA B CTOPOHY MEIH-
TaTUBHOCTH. CXOJHBIE N3MEHEHHUSI TIPOUCXOMAT U B
TBOPYECTBE HEKOTOPBIX TaTapckux moatoB (M.I'a-
dbypu, H.Jlymasu u np.) [14: 278; 15: 324].

CoBepieHHO MHas KapTHHA BBIPUCOBBIBAETCS
B HAI[MOHAIBHBIX MPO3ax TOro ke mnepuoja. B uy-
BaIlICKOI Mpo3e B Te rofpl Npeodiasan Tak Has3bl-
BaeMbIll «HAaWBHO-(OJBKIOPHBIA peamn3m». B yc-
JIOBUSIX HAIMOHAIbHO-OCBOOOIUTEIILHON OOpHOBI
YyBalICKWE MUCATENN IIeJIeHaNpaBIeHHO oOparia-
TUch K ¢adynmaM U obpazaM M3 OOraTtoro yCTHO-
MTO3TUYECKOTO HACIEIUs HapoAa, «OJIUTEpaTypH-
Bann» (HOJIBKIOPHBIE TEKCTHI, BXOJWIN C HUMHU B
pasnuunsle auanoru (VUB.FOpkun).
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Tarapckue Mpo3anKy MPearnovnTalIn IPOTHBO-
MOCTABNISTh UJI€a]T U JIEHCTBUTEIBHOCTH («Mopey
(1911), «JIrob6oBp u cuactee» (1911) I'.Moparu-
MoBa) [16: 340]. IlomoOHYI0 pPOMAHTHUYECKYIO 3a-
Jady dyBalICKas JUTepaTypa pelraja B KaHpax
nos3un (npomssenenus K.MBanoBa, J.Typxana u
np.). Temy Hapoma W ero KyJbTypbl UyBAallICKHC
TBOPIIBI XYJI0’KECTBEHHOTO CJIOBA Pa3BUBAIM ITy-
TEeM co3JaHusi (DONBKIOPHBIX OOpa3oB M CTHUXO-
TBOPHOI 00pabOTKHM Pa3IMYHBIX CIOXKETOB CKa30K
U npegaHuid. B TaTapckux ke pacckazax M MOBeEC-
TAX LIMPOKO OCBEIANINCh MPOOJIEMBI B3aUMOOT-
HOIICHWsSI WHTEJUIMTeHIUA u Hapoja. Koxment
«HapOJ — WHTEIUINTEHIIHS» B KIFOYE INPOU3BeEJe-
uuii [.MI6paruMoBa npocMarpuBaeTcst B pacckasax
H.lly6occunnn «YunrtensHuna» (1914) u «Tam-
keHT, TamkeHT» (1914), HO OH MPOYHO 3aHSN TO-
3UIHAI0 TIPEXJE BCETO B CTHXOTBOPHBIX IPOW3BE-
nenusx. JanHerii xoHrenTt B pacckazax UB.FOp-
KWHA MMEET, KaK HU TapaJioKCaIbHO, MOYTH IPO-
THUBOTIOJIOXKHOE 3HadeHue. [Iposzamk yTBepkmaer,
YTO KyJBTYPHOCTh HE oOperaercs ¢ TOMOUIBIO
HIKOJBHOTO 00pa3oBaHUs, B YYBAIICKOM MHpE
CIIeyeT XKUTh MO 3aKOHAM ¥ TOPSAKAM CEIIbCKUX
oOmuH. [TooO6HOE MOHNMaHKE COTITACOBBIBAETCS C
NOYBEHHUYECKUMH B3TJIsiAaMu nucatesis. BooOue,
B YyBallICKOW Mpo3e Hadana XX Beka HaOiromaer-
csl ompezeNieHHass KOHCEPBAaTHBHOCTH, Tsra K 00-
LIIMHHOM KW3HU. B Tatapckoil mpo3e 10CTaTO4YHOE
pa3BUTHE TMONYYMIH MPHEM TMCHUXOJIOTHYECKOTO
PacKpBITHS XapakTepa T'epoeB, IIyOokoe m300pa-
JKEHHE WX BHYTPEHHEro Mupa (OHW MPOHHKAIN U3
€BpOINEICKUX JINTEpaTyp), dyBalIcKas e Mpo3a
TATOTENA K MPUTYECOOPa3HOMY IMOBECTBOBAHHIO U
¢dunocodckomy 0606menuto (M.lFOpkun, 1. Thix-
TH). OpHEHTHp Ha BOCTOYHYIO MOATHKY JOCTHUT
cBoell KynbMuHaMK B 1920-e roasl B TBOPUECTBE
TaKoro Mactepa cioBa, kak M. TeIxTH.

Wrak, Tatapckas W dyBamlicKas MpPO3bl Pa3BH-
BaJIMCh KaK Obl B MPOTHUBOIOJIOKHBIX HAIPaBJICHHU-
X, 9TO MOYKHO OOBACHUTH MX KOMIIEHCATOPHOU
(yHKIMEH: B HUX YPaBHOBEUIMBAJIHCH DJIEMEHTHI
Bocroka u 3amaga. Bce sTm mporecchl nmpuganu
UM YHUKaJIbHBI OONWK W cojaepkaHue. MHorue
MpoOIIeMBI, 3aTPOHYTHIE B TaTapCKOH TMpo3e, B Uy-
BallICKOW JIUTEpaType pelairch B )KaHPax MO33HUH,
MpexJie Bcero Jmpo-snudeckux. [logo0HpM 00pa-
30M TPOUCXOIMIT MEXIUTEPATYPHBIN THITOIOTHYE-
CKMH [Hanor, B pe3ylibTaTe KOTOpOro oOpa3oBa-
JUCHh YHHMKAJIbHBIE XYy/J10)KECTBEHHBIE CHCTEMBI Ta-
TapCKOT0 U YyBAIIICKOTO HAPOJIOB.

JIutepatypa
1. Amunesa B.P. Tumel JUanoOTHYECKHX OTHOIICHHI
MEXy HAI[HOHAJBHBIMHU JUTEpaTypamu (Ha mare-
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TATAP hoM YYAIIl XAJIBIKJIAPBIHBIH 9/[OBUATAPA JTUAJIOT'BI
(XIX TACBIPHBIH ITI APTBICHI — XX I'ACBIP BALbI)

Buraymii I'puropsesuy Poauonos,

N.H.YnbsH0B ncemengore Yyai 10ya0T YyHUBEPCUTETHI,
Poccus, 428015, Yabakcap mr., Mackay IpocmeKTsl, 15 Hue Hopr,

vitrod1 @yandex.ru.

Mokano aBTOpBl OIQOMSTIAPHBIH MWIUIM Y3€HYOJEre SHOIIS Kyel aHalu3jay aiia TIblHa
OWJITeNIOHMHU, anap apachlHIarsl O9HIOHEIOpHE avbIKiIay ©4€H, YarblIITHIPYHBIH 0apIIbIK TOPISPE 19
SPaKIIBl IMTOH KapamTa Topa. /luanoruk OariaHbIIIapHbIH THIIOJIOTHK TOPE aephl Yblrapeiia. Tarap
hom wyam onebusATIApbIHA KYITUENEK O4YpakTa OepTepiie HOTBIHTHI sicaraH THINIKBI (aKTOpJIapHBIH
MO3THKA OJIKICCH[P, TOHIAUICKIOpra hoM mMapajulenbiopre KaparaHia, OXOianl —OyiMaral
KYPCHENUISpHEe hoM aepBIMIIBIKIIApHEI Gapiibikka KUTepYiIope aBTop TapadbeiHHaH Ypan-Mnen Oyenna
Morepudartdenek hoM MIIUIM a3aTIbIK HMASSUIOpE YCellle MHUCcanblHAa paciaHa. Mke Tyrannmam
XaJBIKHBIH SAo0usATapa IHANOTHK OarjaHbIIUIAphIHAA KapIUbl KYK JUAJOTBl, THIIOJIOTHK JHAJIOT
KeOeK XPOHOJIOTHK 33JIeKNIe THIUIAp OmiarenoHs. 'omymu minanna kaparanga, XX racelp Oamisl gyan
JaupuKackl hoM JTHPO3IMKACH! LIyJ YOp TaTap MOI3MACEHHOH PAaAUKaIbpIK Oyiybl OCTIOH aepbUIBII
Topa. COHIBICBIH/Ia MIJUTIOTHEH PyXH hoM MaTIy KbIMMMOTIOPEH Y39KKS KYI0 OMTBUIBIIIBI AJIra YbIra.
1908 Hue ennapnaH UKe 9A0UATTA J1a MEIUTATHB hoM NMECCUMHMCTHK TEHACHIMSISP KOUas OaluIblil.
Tatap hom uyam mpo3acsl MOATUKA ©IKICEHIO TOPJIE IOHAICHIIOPIS YCell ana: GepeHuece — eBpomna
TPaAMIMSIIOPEHd, MKEHYEeCe KOHUBITBII hoM KeHOATHIN TPaAWMIMsIOPHEH CHHTE3bIHA OMTHUIA.
lynait uren, ypTak THIIIKBI (THUIIOJOTHK) (aKTopiap TOOCHUPEHd TaTap hoM Yyam XabIKiIapbIHBIH
YHHKAJIb COHTATH CHCTEMaNaphl OapiIbIKKa KHII9.

Ten TOLICHYIJIdP: TaTtap hom dyaln 9Z[96I/I$ITJ'IapLI, JAUaJIOTUK OarJiaHbIII THUILIAPbI, TUIIOJOTUK
JAnajior, Y3eHYdJICK, ,Z[I/IH-MQF'LpI/I(bST OIIYAHJICTC, OTHOMIIOHU aH, XaJIbIK TPAAUIIUATIIPEC.
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